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“In the night, everything has 

disappeared. This is the first 

night. …
 But when every-

thing has disappeared in 

the night, ‘the everything 

has disappeared’ appears. 

This is the other night. Night 

is this apparition of the 

‘everything has disap-

peared.’ It is what we sense 

in advance when dream
s 

replace sleep, when the 

dead pass into the deep of 

night, when night’s depth 

appears in those who have 

disappeared. Apparitions, 

phantom
s, and dream

s are 

an allusion to this em
pty 

night. …
 W

hat appears in 

the night is the night that 

appears, and this strange-

ness com
es not only from

 

som
ething invisible, which 

m
ight reveal itself under 

cover of dark and at the 

shadows’ sum
m

ons. Here 

the invisible is what one 

cannot cease to see; it is the 

incessant m
aking itself 

seen.” M
aurice Blanchot, 

L’espace littéraire (Paris: 

Gallim
ard, 1968), pp. 215-

216; cited in Jacques Rol-

land, “Getting Out of Being 

by a New Path”, in Em
m

anuel 

Lévinas, On Escape: De 

l’évasion (Stanford, CA: 

Stanford University Press, 

2003), p. 26.
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he re
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“Here (and in conformity with 
a long poetic tradition) the 

abyss of infinity is contained in 
the eye that gazes at us (Hegel 

called this ‘the night of the 
world’). But, of course, there is 

one instance when the two 
terms, Auge [Auge / n, eye / s] 

and Blick [gaze], are even more 
happily united: precisely the 

notion of Augenblick 
(moment). When, in Zarathus-
tra, the theme of eternal recur-
rence appears for the first time 
(in the chapter ‘On the Vision 

and the Riddle’), Nietzsche 
talks about a ‘gateway’ called 

‘Moment’ (Augenblick), a point 
at which two paths meet (as if 
‘offending each other face to 

face’) -- two paths that seem to 
contradict each other, and to 

stretch for an eternity in oppo-
site directions […] Thus, the 
Nietzschean ‘moment’ is not 
simply a point on the line of 
time, stretching ‘from here to 

eternity’ in two opposite direc-
tions. It is the very ‘crystal’ of 

time (to borrow Deleuze’s 
term), the crystal of the future 
and of the past -- as such, it is 
eternity [as in Blake, and as in 

Meyrink’s ‘Nietzschean’ The 
White Dominican]. 




